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WHERE ARE THEY NOW?
Celebrating the Successes of our Graduates 

As They Perform Around the World!

 This year has been a thrilling 
one for me. Full of new 
experiences and challenges, that
took me and my work cross 
country. Although Toronto has 
been home for 6 years now, I 
have a soft spot for the West 
Coast, having lived there most of 
my life. So naturally, I was elated 
to be a part of the Blue Bridge 
Repertory Theatre’s 
production of Eugene O’Neil’s 
masterpiece Long Day’s 

Journey Into Night. Playing 
Edmund in LDJIN alongside David Ferry, Kyra Harper and when 
Jacob Richmond, took me to 
new heights and allowed me to 
delve to new depths as an actor, 
speaking some of O’Neil’s finest 
words. 

 In sharp contrast, I had 
fun working on a series of
 commercials for Ring Pop as 
their “Pop it To Win It” host. 
With appearances on YTV’s the 
ZONE as well as filming a pilot 
for a new web series called Say 
What.

 Another exciting facet to my year has been working on 
new creations. Table Top Tales is a new piece of theatre I devel-
oped along with Ingrid Hansen (SNAFU Dance), Andrew Young 
and Ginette Mohr. The play, a music storytelling and puppetry 
mash-up for children premiered at the Weefestival in Toronto 
and went on to play at the Puppets Up International Puppet 
Festival in Almonte. We also brought our adult version of the 
show, Snack Music, to the Toronto Festival of Clown and the 
Edge of the Woods Festival in Huntsville.

 One production I worked on that I’m most proud of this 
year, is Space Hippo, a Japanese Shadow Puppet show that has 
already amassed a cult following after touring to the Winnipeg, 
Vancouver and Victoria Fringe Festival. Where It won, “Pick of 
the Fringe” for Best Overall Production, Best Design and Best 
Puppetry. For this project, I had the privilege of creating a score 
that combined classical music, Bowie-esque glam rock, 
Japanese Taiko drumming, and contemporary folk. I’m very 
proud of the finished product, my very first full length album of 
original music.

 Music continues to be a strong theme for me this 
year as I take on the role of Jerry Lee Lewis in two different 
productions of the Million Dollar Quartet. First, at the Globe 
Theatre in Regina, followed by the Manitoba Theatre Centre.

 I am grateful for the training and mentorship I 
received at CCPA, and consider myself a proud alumni.”

 “I had the privilege of 
creating a score that 
combined classical 

music, Bowie-esque glam 
rock, Japanese Taiko 

drumming and 
contemporary folk. I am 

very proud of the finished 
product, my very first full 
length album of original 

music.”

 How is the show going thus far?
We’re enjoying it so far. Half of our shows were here, 
all jammed into the first 3 days, and we had a nice run 
with it in Montreal. The audience has seemed to be 
really enjoying it, and I’m having a lot of fun. 

Has it changed at all since you launched it?
Not too much adjusting mid fringe, but between 
Montreal and here, we’ve kind of got a sense of which 
jokes were, and weren’t working; or if perhaps we had 
too many jokes so that the audience didn’t have time 
to breathe. We worked on making the characters a 
little more vulnerable, which is a challenge because 
the characters themselves are not vulnerable 
creatures. They put up that front, which is so 
common, particularly in funny people. 

Have you been okay with working with other 
people who are able to change and tweak the 
original work that you yourself have helped 
create?
With any collaborative process, you’ve got a fair 
amount of give and take. The idea is that with a col-
laboration, you have to set your own ego aside and 
think about your ultimate goal. We wanted to talk 
about mental health, but not in a blunt way, and we 
wanted it to be funny while working with puppets. We 
both started in these different places, and wormed 
our way towards eachother. There was a lot of sepa-
rate writing, and mashing together, and then divining 
the right thing from there.

Do you know where your next path will take you?
I’m always open to new adventures, but I’m not too 
sure what I’m doing next. I have a bit of film work 
lined up for when I get back to Toronto on a kids 
show airing next year.  

When you graduated from CCPA, did you know you 
wanted to develop new works?
I always liked writing ever since I was a wee person. 
I think I’m going keep doing it. I have a few screen 
plays that I would like to work on and drafts I would 
like to expand. I just shot a short film with my 
partner called “Farm is a Four Letter Word”, and we 
are still waiting to hear back from a couple festivals. 

I don’t think I will ever stop writing or 
creating though.
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KIRA HALL
The interview was conducted in summer/fall, 2016 during Kira’s stop 

in Victoria for her Fringe Festival production of, “DOES NOT PLAY 
WELL WITH OTHERS”.

ELLIOTT LORAN



What kinds of lessons have you taken from the faculty 
at CCPA that you apply to creating new work?
 Working on my first play with Christopher 
(Weddell) was such a blessing. He is such a thoughtful 
guy. And even in the acting class there was always 
the encouragement to be more vulnerable and to find 
the willingness to start over again. He put a quote on 
my report card that I go back to all the time. “Are you 
ready to be a beginner all your life.” The more and 
more I get into this business and the many different 
facets I have found myself working in, I think I under-
stand a little bit more of where this is coming from.  
Particularly as a creator you have to go into things 
that scare you and go into things you don’t under-
stand.”

Kira Hall from the award winning “Paleoncology”

One of the key messages at the college is a safe 
place to take risks. Would you agree?
 Yes! I think that’s critical. If you can’t do that, 
you’re not willing to jump out of the airplane before 
knowing how the parachute works. Sure, you might 
land on the ground and fall on your face but this is 
cartoon world, you can get back up and do it again.

 I think one of the nicest things I took from 
my time at the college was the ability to cultivate my 
discipline. That’s part of the ability to take a risk. You 
have done all that preparation, and you move past the 
point of practice where you know you are not good at 
something and you need to improve on it so you are 
consciously improving on it then moving into a habit. 
So even at CCPA, you’re making sure your taking care 
of your body with dance classes and workouts and 
you’re reading lots. There was a real focus on having 
disciplined artistic habits” and “you’re making sure 
you’re taking care of your bodyand I think that has 
been beneficial! It can be a tough thing when you are 
out in the real world. When you’re having to hustle, 
earn money so you can pay for rent, while hunting 
for auditions. Some times that can be hard but you 
have to find that and you have to make that time for 
yourself.

Update: 
Farm is a Four-Letter Word was accepted to the 
Yellowknife International Film Festival, The Hamilton 
Film Festival, and the Canadian Film Festival in Toron-
to. Last fall Kira provided puppetry and voices for two 
youth television programs, Canada Crew for TVOKids 
and the Australia/Canada co-pro Oh Yuck!. She is 
currently the voice and puppeteer behind Cottonball, 
CBC Kids’ new pink cat host on Studio K.

What did it feel like to pass along some knowledge to present CCPA
 students
Well there were a lot of things I would have wanted to know before leaving the 
college and stepping into the real world, and it was neat that it came full circle. 
I remember when working alumni professionals would stop by in my time at 
the college and just how special that was to us.

  Does anything stand out that the faculty at CCPA had passed along?
Oh yes, definitely. The skills and techniques I practised here at the college have 
become engrained in my being. They’re now tools I carry with me every day. 
Jim Leard was, at the time, teaching a course called Story Theatre. His style 
of “on your feet”, physical storytelling and improv is an asset in any audition. 
You have to be prepared for whatever comes your way. One day someone in 
casting is going to be bored and ask you to tell a story or a joke and it’s good 
to have one in your back pocket.

Are you working by day and auditioning at night?
For sure. A lot of what it takes to pursue a career as an artist is the work of 
finding work. Even while on set, I’m filming self-tape auditions in my trailer to 
send off. It never stops. And if it does, maybe there’s something you could or 
should doing. 

Have things changed since recieving your Jessie Award? 
Bright Blue Future was my first show on a Vancouver stage, and I lucked out. 
Everything aligned-it was an exciting, gritty role for me as an emerging young 
actor. It was an incredible creative team and I managed to bring as much of 
myself to the role as I could, with the help of our brilliant director, Shawn 
Macdonald. I guess it paid off. I was grateful for the nomination, never mind 
the win. Have things changed? Well, I think it felt like a sign to keep going. And 
at industry events like the Jessies, you find yourself in a room full of brilliant, 
inspired minds. It was a chance to introduce myself to artists whose work I 
greatly admire.

What are you working on now?
I’m working on a feature length film, playing a small town handy man. A men-
tor and colleague of mine, actor John Emmet Tracy once said to me, “when 
you start working in film and TV, you will play small roles in big things, and 
larger roles in smaller things, and eventually it will start to even out.” For this 
film, I get to play a larger principal role in a medium-size production. It has 
been a fantastic experience, the cast a crew are wonderful. I’m having a blast!
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CURTIS TWEEDIE
Recently Curtis came back to visit 
the college and chat with students 

Since graduating from the inaugural “Company C” 
program in 2005, Sarah has continued her partnership 
as Artistic Associate with not-for-profit musical theatre 
company Gotta Getta Gimmick (GGG). A company that 
started at CCPA and is still going strong in the arts 
community in Victoria. Recently, they produced their 
chorus|line|cabaret 19, featuring the music of Jason 
Robert Brown at Hermann’s Jazz Club, a change from 
their usual spot in the studio theatre at The Belfry. GGG 
has also written and created site-specific pieces with 
Theatre SKAM for their Bike Ride/Skampede and the BC 
Buds Festival at the Firehall Theatre in Vancouver. Sarah 
has also enjoyed working with The Chemainus Theatre 

Festival and this past winter marked her 8th production playing The Mother in A 
Christmas Story, The Play. This time last year, Sarah was excited to be asked back 
to play the Narrator for Company C’s Into The Woods. It was part of her Company C 
season in 2005, where she played the Baker’s Wife, so it was very special to be back 
at the college.

Sarah has performed in Les Misérables with The Arts Club Theatre and in Steel 
Magnolias, a co-pro with The Chemainus Theatre Festival and The Gateway Theatre 
in Richmond, for which she received a Jessie Nomination. Up next, she is performing 
as a soloist for The 5th Regimental Field Band for the 100th anniversary of the Battle 
at Vimy Ridge; she is co-producing the next Gotta Getta Gimmick at The Belfry with 
chorus|line|cabaret 20 on May 8th; then she is excited to announce that she will be 
playing Ursula in The Little Mermaid at The Globe Theatre in Regina this summer.


